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L'homme armé After-sounds

4 Supercanones on Francisco de Perialosa's Agnus Dei
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! Cimbalom: to be played in free rhythm ("senza misura"), independently from the metrical structure
of the string parts, but more or less following the note spacing. The durations of sounds are free,
but it is desirable to form the phrases as notated by the use of pedal.
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Con slancio, leggiero, J
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3. - String trio part
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3. - Cimbalom part
Tempo libero,J = 86 ca.
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! The four fragments can be played at any four, freely chosen points during the strings trio's section (in

the

written order). Hence the durations of silences between the fragments are also up to the player's
discretion. However, fragment nr. 4 should be started at such time that allows the cimbalom to remain
alone by the end of the section. The tempo is independent from that of the string part, and it may
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